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i
out conspicuously. But the study has been concentrated'
mostly on the theory of the Terror Novel, on its constituent
elements, on its staging and artistic paraphernalia. Little
remains to be added with regard to what the terror novel
actually was\ but from the historical point of view there is a
deficiency. The work of Miss Birkhead, the more historical
of the two, summarizes nearly three decades following the
publication of The Castle of Otranto, thus :
"The enthusiasm which greeted Walpole's enchanted
castle [1764] and Miss Reeve's carefully manipulated ghost
[1777], indicated an eager desire for a new type in which
the known and familiar were superseded by the strange
and supernatural. To meet this end Mrs. Radcliffe suddenly
came forward- [1790-94] with her attractive store of mys-
teries, and it was probably her timely appearance that saved
the Gothic tale from an early death."1
The dates certainly are significant.
To the above list we have only to add the names of Sir
Bertrand, A Fragment (1773), and The Recess (1783), and we :
exhaust the works of the thirty years after the publication of
Walpole's story dealt with in these studies.2 Therefore^ if
any further justification for tracing the influence of The Castle
of Otranto were needed, it is provided by the vagueness that
still envelops the beginnings of Gothic romance, the period
in which the influence is first likely to show signs.
It is also important to explain what interpretation is put
on this word "influence." If we were to interpret it in a wide
and vague sense, and include in this survey all the books
which had a generic affinity with Walpole's Gothic story>
then the subject of this work might well change its title and
claim for itself the wider designation, "The History of the
Terror Novel." This is not the real object. If, on the other
hand, the words were narrowed to mean only parallel-
isms and direct borrowings, then the subject might be
reduced to a consideration of half-a-dozen works of fiction
only. But influence certainly means more than that.
iThe Tali of Terror, 1921, III, p. 38.
*Some titles have been added to the above mentioned works in J. M. S. Tompkins'
The Popular Novel, 1770-1800, a book published since the above was written.